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Abstract: The paper deals with the avant-garde in music and its relationship 

to nineteenth-century thought regarding musical progress and the end of 
art. It offers an analysis of the musical avant-garde that focuses on its 

underlying assumptions and convictions, highlighting its long-term continuity 
with the nineteenth-century philosophy of history and its counterpart in the 

theory of the Neudeutsche Schule, as reflected in the writings of (Karl) Franz 
Brendel (1811-1868). My main concern is the historical development of 

twentieth-century radical art music, from Arnold Schoenberg to Pierre 
Boulez, and its overlap with G.W.F. Hegel‟s notion of the “death of art”. In 

exploring this musical-philosophical nexus, I try to illuminate the socio-

philosophical meaning of the literary activity of twentieth-century musicians. 
The article proposes to understand the connection between ideas and 

compositional praxis in the work of avant-garde composers as analogous to 
the critical-philosophical turn envisioned by Brendel. 
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