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Abstract

After the Avant-garde revolution, the notion of musical form as organically
structured started from being left aside to even being disregarded absolutely. The
introduction of non-Western conceptions of time, the emergence of electronic music
and a wish to break with the previous musical standards led to the creation of new
genres and new ways to render compositional ideas. The notion of form has been
broadened, if not changed, and has even been questioned. But besides these
discussions, the need to define some principles for composition teaching has led to
the research on the new concepts on the matter that have arisen after the modern
revolution, particularly, the division into organic and non-organic structuring of
time. Although most of the research on the listeners’ perception of form has been
done with examples from the tonal harmony realm, there is a slowly growing corpus
of investigations that pays attention to post-tonal practices. This paper deals with
the matter of musical form, for the composer’s and the listener’s points of view
basically within a psychological approach, starting from Kramer’s notion of musical
time and the aesthetic views of some contemporary composers and composition
teachers. In spite of the above mentioned division of music time into two main
types, it has been observed that the chronological or absolute time is an
unavoidable one-directional dimension needed to appreciate or measure any
proposed structuring of time. Hence, form as a tool in the composition teaching, has
to deal with the idea of passing time, whichever the conception of musical time
selected to be worked on. And this is the notion to be considered in the process of
teaching composition.
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