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Abstract 
A visible tendency in current Latin American composers in the construction of the 
libretti for their operas, is the exploration of local stories in their own language.  
Myth, pop culture and folk traditions are some of the most common sources for the 
majority of these plots.  The libretti of some new works, such as the opera 
‘Unicamente la Verdad’ by the Mexican composer Gabriela Ortiz, are entirely based 
on a variety of quotations from various sources, each one with a particular version 
of the same account.   Inspired in the story told in the Mexican corrido Contrabando 
y Traición by los Tigres del Norte, the libretto of Ortiz’ opera also includes 
quotations from other sources such as La Alarma (tabloid), newspaper articles, 
broadcast news from TV Azteca, and a research book. In the same way, musical 
quotations from other corridos as well as digitally processed recordings, articulate 
the musical content of this composition. 
Through the analysis of the ways in which multiple sonic and textual sources 
coexist in Unicamente la Verdad, this paper will explore the process in which the 
relationships between myth, intertextuality, and pop culture take part in the 
construction of cultural identity. 
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