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Abstract

In 1988, the music community celebrated the fortieth anniversary of the birth of
musique concréte and the thirtieth anniversary of the Groupe de Recherches
Musicales (G.R.M.) founded by the father of musique concréte, Pierre Schaeffer.
For this occasion the G.R.M. commissioned several compositions, one of which was
Francis Dhomont’s Novars.

The aim of this paper is to examine and highlight the aspects of modernity in
Novars, rather than suggest an analytical scheme of the piece. In Novars, F.
Dhomont uses extensively three main sound sources, derived from Pierre
Schaeffer’'s Etude aux objets, Pierre Henry’s “door” sound type and Guillaume de
Machaut’'s Messe de Notre Dame. The composer creates a piece that brings
together a unified triptych of sound worlds and eras, relating the ars nova of the
14™ century to musique concréte, P. Schaeffer to Philippe de Vitry and P. Henry to
G. de Machaut, in an effort to demonstrate that musique concréte is the ars nova of
our time.

The deconstruction of such diverse sound worlds is an apotheosis of modernism. P.
Schaeffer, P. Henry and G. de Machaut lose both their historical references and
aesthetical content and become nested functions and comments that, although
reflect the three different personalities and their eras, remain, at the same time,
inseparable structural and formal elements of Novars. The three sonic worlds are
transformed into timeless sound objects of a meta-language that make statements
about statements. Thus, Novars demonstrates the modernity of our era shifting
gradually “...from the voice of Dhomont (derived from Schaeffer) to the voice of
Schaeffer (in the light of Dhomont), passing through a middle ground where the
two become intriguingly entangled, and with the ghost of Machaut ever present”.
(Lewis, 1997).
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