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Abstract

Nietzschean ideas seem, interestingly enough, to form a kind of common thread
uniting different moments of Greek twentieth-century cultural life; so different, as
the National School’s westernizing project; the manifesto of the so-called
‘generation of the 30s’ (The Free spirit by Theotokas); the hybrid song-conception
of the Hadjidakis/Theodorakis kind; Xenakis’s ‘outsider’ approach to composition;
and Christou’s meta-musical rituals. It should be noted that in most of those cases,
Nietzsche's ideas have not been received directly: due to the fact that Nietzschean
themes had infiltrated thoroughly Western culture since the beginnings of the
twentieth century, most of the Greek artists and theorists referred to absorbed
Nietzschean ideas through the intermediary of an array of authors, some of them
as second-hand as Camille Mauclair, others as important in their own right as Jung
and Wittgenstein.
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