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! See. RPAIOANNOU, A YANNIS Complete Catalogue of Works46-86. 3d Edition , Athens 2010
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2 CF: (HARDAS, KOSTAS “Y.A.Papaioannou and the Pidria Yannis A. Papaioannou-The composer, The tea@waki Museum Festal
Edition P.62-67, Athens 2004
% CF: PBsYCHOPAIDISFRANGKOU OLYMPIA : The National Music School-Problems of ideolég$09-160,

Athens 1990
4 CF: KOKKONIS, GEORGE The tonal Work of Yannis A.PapaioannouYannis A. Papaioannou-The composer,

The teacher, Benaki Museum Festal Editi@4 PAthens 2004
® CF: PAPADEROS ALEXANDROS: , K . P.290-294, Athens 2010
® A tradition, can be a set of observances, a didleof doctrines or teachings, a particular typeamposing music, a way of thinking about
the world, a way of regarding others or interprgtiaality. All of these are examples of traditiovisen they are active and alive in the present,
even though they originated in the past.
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”Y.A.Papaioannou was one of the pioneers of thepaddent Hellenic Association of Contemporary MuBiaring his presidency since 1965
they were officially invited to Greece many impaitaepresentatives of the central European avasggar

8 CF: KARVOUNIS, C: Aussprache und Phonologie im Altgriechischearmstadt: (2008)

° As we know in high antiquity the beginnings of tivij were direct symbols of things and later becaymabols of spoken words. Moreover
as between the spoken and the written word, conrsange choose physical objects. Often fails to rEzeghe nature of the spoken word as a

symbol, the hidden undiscovered perspectives whensymbolic power falls back on the written formndame need its correct sound
interpretation. The greek characters are symbaalioumeric in the general sense.
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0 Of the sources that held Pythagoras we know tkatvitote poetry. In many cases he signed his poeithstiie name ‘Orpheus,’ thus
interconnecting his name and his followers with @hic mystery cults. [According to Johan Thongeveral Orphic works from the fifth
and the fourth century are ascribed to Pythagoreank as Cercops, Brontinus, and Zopyrus of Hesadtethe Hellenistic period too, a
number of so-called Orphica had a Pythagoreanrorigiese include a Hieros Logos, a Hymn to Numbdraapoem called Lyre” (p. 89, The
Pythagorean Golden Verses). Pythagoras concedlefiras moral precepts, as well as his spiritual ghilosophical teachings, in the form of
passwords calledsymbolg” otherwise known as symbols. These passwords wemeeans by which the genuine initiates could ifient
themselves from impostors and political opponefiteese passwords can be classified into three distetegories, as Aristotle did on his
work on the Pythagoreans: “What is? What is forefhdghat ought one to do?” (p. 45, Meet the Philbsop of Ancient Greece). Pythagoras
was also closely linked with Pherecydes of Sytbsrekydegxpounded his teaching on the soul in teaiha pentemychos five-noo@isfive
hidden cavities the most likely origin of the Pygbeean use of the pentagram used by them as a bgimegognition among members and as
a symbol of inner health ygieia
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" See in: OUREMENOSTHEOKRITOS PARASSOGLOUGEORGE TSANTSANOGLOUKYRIAKOS: The Derveni Papyrysirenze MMVI
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2 Twowords satisfy a nontrivial relation if and ontlifey are powers of a same wofdreewords can satisfy two “different’nontrivial
relations and so on.
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13 CF: Nietzsche, FriedrictHomer's CompetitiofHomer’'s Wettkampf, in Fiinf Vorreden zu fiinf unggebenen Biicherr,872, Faced with
the terror of existence, the Greeks had two baspanses: resignation and creative affirmation. [@tter response, creative affirmation, is
made possible by the union of the two types obactdeception. Resignation is the un-Hellenic, ing inauthentic, tendency that manifests
itself in the “names of Orpheus, Musaeus, and thigis.” This is a tendency leading “to a nauseaxigtence, to the view of existence as a
punishment to be discharged by serving out ongis,tto the belief that existence and indebtedness Wdentical.” The Greeks in the tragic
age, however, also formulated an authentic respnde terror of existence: “Greek genius ackndgtal the existing impulse, terrible as it
was, and regarded it asstified whereas in the Orphic version there lay the thodgat a life rooted in such an impulse was nathwbving”
(“HC” paragraphs 3-4), Nietzsche, Friedridierke in drei Banden. Miinch&854, Band 3, S. 291-299

* The composition erases also the question if @avarsvork be morally admirable in order to be hetitally valuable. It projects a sound
process of understandingorality in such a way that it emphasizes some connedtietveeen aesthetics, morality and the ancient gurafe
connection between qualitatively distinct realmsafporeality and incorporeality. The connectiotim®od through the soul.
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